A fairy-tale comedy by Barry Morrow
All You Ever Wished For, the romantic tale of a bungled kidnapping, a gypsy spell, and a
little love cottage that turns desperate men into fools
a HAND FORGED FILMS CINEROMA SRL Production
“All You Ever Wished For” DARREN CRISS MADALINA GHENEA and JAMES REMAR
Casting by MATTHEW LESSALL CSA LILIA TRAPANI CSA Costume Designer SONU MISHRA
Editor PAUL MILLSPAUGH Production Designer TONINO ZERA
Director of Photography STEFANO FALIVENE
Music Supervisors ANDY GOWAN KEVIN EDELMAN GABE HILFER Score by JEFF CARDONI
Executive Producers MARY LYNN STALEY WARREN STALEY
Produced by DAVID NICHOLS JULIA RASK BARRY MORROW
Written and Directed by BARRY MORROW
allyoueverwishedfor.com
©2018 CTL Development Company LLC ALL RIGHTS RESERVED

Cast
Tyler...........................................................................................................Darren Criss
Rosalia...........................................................................................Madalina Ghenea
Aldo..................................................................................................Duccio Camerini
Bambo.....................................................................................Massimo De Lorenzo
Cetto ...................................................................................................Fabrizio Biggio
Don Zorzi Rossi...................................................................................Remo Girone
Signora Corvo...................................................................................Angela Molina
Gordon Hutton..................................................................................James Remar
Father Santo Martini....................................................................Claudio Bigagli
Prospero ...........................................................................................Roberto Nobile
Uncle Pio ...........................................................................................Alberto Franco
Robustelli..............................................................................Domenico Fortunato
Rocco…………………………....……………………………..........................................Giulio Corso
Fedelia……..……………………………………………….......................................…..Anita Pititto

Technical Cast
Writer and Director ........................................................................................................Barry Morrow
Producers ..............................................................................................................David Nichols (p.g.a.)
Julia Rask (p.g.a.)
Barry Morrow (p.g.a.)
Executive Producers .................................................................Mary Lynn Staley Warren Staley
Casting .................................................................................................................Matthew Lessall (CSA)
Lilia Trapani (CSA)
Director of Photography ..........................................................................................Stefano Falivene
Production Designer............................................................................................................Tonino Zera
Film Editor ......................................................................................................................Paul Millspaugh
Costume Designer ...............................................................................................................Sonu Mishra
Original Score Composed .................................................................................................Jeff Cardoni
Additional Music ............................................................................................................Dan Chouinard
Music Supervisors ...............................................................................................................Andy Gowan
Kevin Edelman
Gabe Hilfer
Line Producer...............................................................................................................Francesco Marras

All You Ever Wished For is a fanciful romp and more – a fable, a caper and four romances rolled into one. It begins with novice New York fashion
exec Tyler Hutton flying to Milan, Italy, hoping to make deals and impress his boss, his dad. But he messes up. Kidnapped by a trio of bumbling
Mafioso – Aldo, Bambo & Cetto – Tyler is driven into the mountains to be held for ransom. After managing to get lost, they all end up sleeping in
an ancient village cottage that is under a spell, and upon awakening, each benighted man falls in love with the first living soul to meet his eyes…
All You Ever Wished For
Transformed and besotted, Tyler and his captors conspire to ignore all that tawdry kidnapping business in order to stay in this tiny Alpine village
and pursue their hearts’ desires. For Aldo, that’s the homely spinster Fedelia; for Bambo, it’s the handsome Roxxo; and for Cetto, it’s the purest
love of all, Nuta – a beautiful brown-eyed cow. Tyler, meanwhile, has the most formidable task, for he is fated to pursue Rosalia, the raven-haired
village beauty with a sharp tongue.
Aldo accepts a job with Fedelia’s uncle, who can’t believe his good fortune that his homely niece has finally found a suitor. And while Bambo’s
ardor for Roxxo is initially met with measured resistance, before long the men are chopping wood together or cycling around the countryside in
matching spandex outfits. Cetto, though, is wracked with uncertainty over Nuta’s fidelity. Is it he, Cetto, she loves… or El Toro, that menacing bull
out in the pasture?
When the ransom money finally arrives, a desperate Cetto steals off with it to purchase his cherished cow from its owner, the village Mayor, who
in turn, hoping to break the village spell, spends all the cash throwing a lavish, once-in-a-lifetime Festival of Love. Alas, while the romantic fates of
the kidnappers now look promising, our hero Tyler is still getting nowhere in his attempt to win the reluctant heart of beautiful Rosalia.
But hope springs eternal, and the Festival of Love’s masquerade dance presents one last chance at romance, when Rosalia (wearing a pagan shegoat mask) and Tyler (masked as an ass) compete in a frenzied test of wills on the dance floor. Building to its climactic moment, Tyler is stunned
into silence when Rosalia impetuously grants him his most fervent wish – her kiss.
Hoisting Rosalia to his shoulder, Tyler heads straight for the village church, followed by the three kidnappers and their beloveds, along with an
army of cheering townsfolk. Upon their clamorous arrival, the blind priest Father Santo is at first aghast, but hearing their pleas and “seeing” their
sincerity, he agrees to perform his priestly duty and marry them, one and all, on the spot!
Just when it appears that love has won the day, the gun-wielding Mafia Don and his goons arrive, along with the exasperated father of the groom,
Gordon Hutton. Their attempts to sort everything out – including the missing ransom money – get lost in a cacophony of explanations and
pitched emotions, and everything begins to unravel. But Tyler, in his finest hour, stands firm against the bullying threats from both his father and
the don. Looking them squarely in the eye, he boldly claims the hand of his Rosalia, and in doing so becomes not only her husband, but a man.
Thus ends our delightfully twisted Italian tale, with everyone getting all they hoped for, and exactly what they deserve. And that, as they say,
is amore!

Barry Morrow
DIRECTOR’S STATEMENT

I arrived in Hollywood with my pocketful of dreams in 1981. I’d snagged an entry-level job at the old Goldwyn Studios, where on my first day of work I witnessed my boss throw a
phone through a window. He could be a tyrant, yet he directed one of the most beloved fantasy films of all time, Willy Wonka & the Chocolate Factory. He gave me my break, Mel
Stuart did.
I learned a lot, then left to try my hand at screenwriting, focusing on what some call “social issues,” but they were really just stories about folks I’d come to care about. Over time, I
chalked up a handful of screen credits and accolades, but at some existential point I came to see that my “body of work” actually did resemble a social worker’s handbook: forced
institutionalizations; autism and savant syndrome; eating disorders; homelessness, brain abnormalities, etc.
I yearned to try something altogether new – lighthearted and romantic maybe, comedic in tone for sure. The French comedies of Molière came to mind, as did A Midsummer
Night’s Dream, and one of my wife’s film favorites, The Princess Bride.
I’m perpetually amazed at the seemingly random way stories pop up in our lives – in dreams, waiting at a stoplight, reading the newspaper. And I’ve always had the vague sense
that we are somehow “fated” to these apparitions; that the story we most need is the one that will appear.
Enter All You Ever Wished For, a romantic fable. The concept first surfaced on a scouting trip to Italy, with me stumbling upon a newspaper account of a wealthy woman who
bequeathed her fortune to, of all things, an abandoned “love cottage” in the Italian Alps. The story hinted of unrequited passions, terrible loss, and a curse that left a village loveless.
I went and found that place, and in doing so came to better know one of life’s basic truths: everyone deserves love.
It is impossible for me to talk about the making of All You Ever Wished For and not smile through my tears. It was a grueling shoot at times, far away from family and home,
with language barriers and all of that. Our key location, though, was stunningly beautiful – a centuries-old mountain village that Disney would have spent millions to recreate. Add
in the majestic Alps, and we had a perfectly timeless fairytale setting in which to tell our tale. We did do battle with the weather and fickle lighting conditions, but we survived
those, too.
The cast and crew can speak for themselves, so I’ll just say this about the actual making of our film. No director, I’ll wager, has ever been graced with a finer bunch of people at
his/her side. From the top of the roster to the third assistant prop master, each person arrived on set each day with a hearty “Buongiorno!” and a kiss on both my cheeks – even
from the most grizzled of our crew hands. I just love them all, and still marvel at their belief in our film and in me. Of all that goes into making a movie, I am most proud of having
assembled this once-in-a-lifetime team.
A few years before Mel died, I asked him how Willy Wonka came about. “It was a job and I needed one,” he barked in classic fashion. “Besides, I felt like doing something different,
you know, fun. Not that it was. It was the same old s---, but that’s why I did it. For the fun.”
No, Mel. You made that 1971 film because Vietnam was raging, Ireland exploding, prisons rioting, and because of Charlie Manson’s hideous grin. As an artist, you sensed that the
world needed a break from those traumas. You knew that audiences were desperate to smile again and relish, if only for 90 minutes, the wonder of “Pure Imagination.”
All You Ever Wished For is a fable born to celebrate life’s wonder. Dreamy and light-hearted to its core – paid for with a bit of grit and a pocketful of dreams – it strives to be
nothing more than an homage to love. But nothing less.

The Making of All You Ever Wished For
PRODUCER: JULIA RASK
I was raised to prize loyalty and a strong work ethic—qualities I believe every producer should possess. I’ve also always had a soft spot for the “underdog,” but I had no way
of foreseeing that decades later I would play a pivotal role in the making of a small, underdog of a movie called All You Ever Wished For Captivated by its spell, I was
determined to bring this tale to the screen, and to produce Barry Morrow’s directorial debut.
Barry had earlier brought producer David Nichols and me to Australia for TriStar’s Race the Sun, which Barry wrote. Bonding over solar cars and sunburns, we spawned the
notion of making a movie of our own, and since David just happened to own an ancient ruin in Tuscany, why not make it in Italy?
A research trip was funded, with David taking Barry on a trek to find Italian-themed story ideas, ultimately leading them to the Italian Alps. There, they came across an
unusual obituary in a local newspaper which sparked the imagination. Returning home, Barry went to work crafting a clever and enchanting fable we now call All You
Ever Wished For
We shopped our pet project in Hollywood, pitching our hearts out, but the response to a soft, light-hearted romantic comedy was tepid. The major players were all looking
for homeruns, not singles, and definitely not bunts. Disappointed, we reluctantly moved on, allowing All You Ever Wished For to collect dust.
Years passed, but my thoughts always drifted back to our little story, and how we might still find financing for both the script development and the production itself.
Hollywood, meanwhile, had become even more “tent pole” driven, so we began to look elsewhere, eventually finding the support we craved right under our very noses –
among our friends. They knew, of course, of the inherent risks of film investment, but they also knew us, our loyalty and work ethic. They jumped in and got us rolling.
With the screenplay written, Barry and I chased after production financing, literally around the globe, only to end up empty-handed time and again. But just when our
hopes of ever getting All You Ever Wished For made seemed dashed, two of Barry’s close friends came forward with a way to complete our dream. It was nothing short
of miraculous.
What made all this even more extraordinary is that it had never crossed Barry’s mind to approach these individuals for funding; their generosity, it seems, rested solely on
their long-time friendship. For these two angels, that was enough.
I’m going to admit here that I believe in miracles. As well as kismet, karma, serendipity, prayer, and the sheer power of love. And that, not so ironically, is what All You
Ever Wished For is all about, and why I so passionately want to share it with the world.

Darren Criss

WON THE EMMY FOR BEST ACTOR
FOR AMERICAN CRIME STORY:
THE ASSASSINATION OF GIANNI VERSACE

Darren Criss (Tyler)
“I WAS ENCHANTED BY THE SCRIPT. IT’S SWEET BUT EARNEST, AND
YOU DON’T SEE FILMS LIKE THIS ANYMORE – A WHIMSICAL TALE WITH
ASPECTS OF MAGICAL REALISM.”
Darren Criss is an American stage, screen, and TV actor, singer and songwriter. A founding member
of the Chicago-based musical theater company, StarKid Productions, he first garnered attention
playing the lead role of Harry Potter in A Very Potter Musical. Darren also starred on Broadway in How
to Succeed in Business Without Really Trying and Hedwig and the Angry Inch.
Darren is widely known for his portrayal of Blaine Anderson on the Fox musical comedy-drama series,
Glee. He was nominated for an Emmy Award in 2015 for writing the song “This Time” for the Glee
finale. In addition to his music endeavors, Darren starred in the second installment of Ryan Murphy’s
American Crime Story: The Assassination of Gianni Versace in 2018. Other feature film and TV credits
include the comedy Girl Most Likely, American Horror Story, Web Therapy, and Eastwick.
In his words:
“When I met the director Barry Morrow and producer Jules Rask – and maybe it’s because I went to
school in Michigan and have a deep affection for artists from the Midwest – they charmed the pants
off me. I just wanted to hang out with them. I was coming off a weighty stage role in Hedwig and
the Angry Inch, and this was just something that looked light and fun. And we get to shoot in Italy?
Absolutely!
Our main location was in the north, a place not well known to Americans, and I’m sure that when
audiences see this film they’ll say, “Where is this?” because it looks like it’s out of an actual fairy tale.
There’s been many moments over the course of the film where I’ve been doing a scene and had to
pinch myself and say, “Wow, I really get to shoot here.”
When you think of Barry you think of Rain Man, a film that’s mentioned a lot in pop culture. So, to
meet this guy and hear his stories and become his buddy was pretty cool. I forget the exact context,
but one day I was talking to him and absently used “Rain Man” in a colloquial way, when it dawned on
me that not only was this phrase coined by Barry, I was using it to speak with Barry, which is sort of
like being with Elvis and wearing blue suede shoes.”

Madalina Ghenea (Rosalia)
“ALL YOU EVER WISHED FOR IS ABOUT LOVE. IN ALL ITS SHAPES, SIZES
AND FLAVORS. JUST HOW VITAL IT IS, HOW IT COMES AND GOES, AND
WHEN IT GOES, HOW MUCH IT HURTS.”
Romanian actress and international fashion model Madalina Ghenea made her acting debut in the
Italian film I soliti idioti, and in 2013 appeared alongside Jude Law in Don Hemingway.
In 2015, she was tapped by director Paolo Sorrentino for the role of Miss Universe in Youth with Michael
Caine, Harvey Keitel, and Jane Fonda. That same year, she also took part in Ben Stiller’s Zoolander 2
with Owen Wilson and Penélope Cruz. Madalina describes herself as a citizen of the world, carrying life
in a suitcase, always open to embrace any culture or tradition. She speaks five languages.
In her words:
“From the moment when we first met in Los Angeles, and Barry and Jules spoke about the film with so
much passion, I knew they were putting their hearts into All You Ever Wished For Barry, he always
seems to have emotion in his eyes; it doesn’t take much for him to explain things to me, it’s all from his
eyes. He knows my character very, very well, so I really listened to whatever he thought Rosalia should
do, and we almost never had moments where we didn’t agree.
I think the choice of cast is brilliant. And it was just so beautiful there; everybody on set kept wanting
to take pictures. Actually, I didn’t even want to leave the set, I wanted to take it with me.” [Note:
Madalina had Rosalia’s Cantina shipped and reassembled in her native Romania.]

Duccio Camerini (Aldo)
“IT’S A DIFFERENT KIND OF MOVIE, NOT BELONGING TO ANY GENRE.
A TRUE PROTOTYPE.”
Duccio Camerini is an actor, director, and screenwriter who debuted in 1992 with Nottataccia. In
1996 he directed the comedy, Bruno Waiting in the Car, and in 2005 penned the TV series Sea
People. After working extensively in TV, in 2010 he returned to the cinema with Aureliano Amadei’s
20 Cigarettes, and Michele Rho’s Horses, (2011). He was cast in David Frankel’s One Chance (2013),
followed by Renato De Maria’s Life Obscene, presented at the Venice International Film Festival
(2014). Additional film credits include Crossing Lines with Donald Sutherland (2014), Paolo
Sorrentino’s The Young Pope with Jude Law (2015), and again with Sorrentino on Them (2017).
In his words:
“My journey in entertainment has been dotted with three great loves – acting, directing and writing.
Acting is the first love one never forgets. Directing is what you end up with when you get your head
straight. And writing is my lover.
All You Ever Wished For is a unique creation – a mixture of romance, comedy, the beautiful
landscapes of a little-known region in Italy, and the precious revealing of the soul of each character.
Barry has a gift or sensibility, a special way of explaining what he wants from each actor for a
particular line or scene. When the work succeeds, an energy permeates the set. And when the day
is done – or sometimes even between takes – Barry and his producers Jules and David would enliven
things with singing and dancing and storytelling. It was fun, but also authentic. A deep bow from
me.”

Massimo De Lorenzo (Bambo)
“IT HAS BEEN A GREAT HUMAN AND PROFESSIONAL EXPERIENCE. A FILM THAT SPEAKS
OF LOVE, IN THE BROADEST SENSE OF THE TERM. DELICACY AND FUN, POETRY AND MADNESS.
ONE OF THE MOST FUN MOVIES I HAVE EVER DONE.”
Massimo De Lorenzo is an actor and writer, known for Woody Allen’s To Rome with Love
(2012), the cult show Boris on Fox TV (2007-2011), Luca Vendruscolo’s Raining Cows (2002),
and Danny Boyles’ Trust (2017).
In his words:
“When I arrived on the set I did not speak English well. I was able to make myself
understood, but had trouble with what Barry was asking of me, so I often found myself
nodding and grinning like an idiot. One day Barry came and said to me, “Massimo, you are
so perfect for your role – always smiling, walking around with your head in the clouds.” I
never told Barry the real reason for this, but I’m sure he figured it out.
All You Ever Wished For is one of the most rewarding works of my career – a wonderful
jam session of great actors, professionals, and wonderful people who allowed me to play,
entertain, and create freely. I put my whole heart into it.”

Fabrizio Biggio (Cetto)
“ALL YOU EVER WISHED FOR WAS SUCH A WONDERFUL EXPERIENCE AS AN ACTOR,
BUT ABOVE ALL, AS A HUMAN BEING!”
Born in Florence, actor, screen and television writer Fabrizio Biggio is a familiar and beloved
face to Italian television fans due to his 11-year stint on MTV Italia.
Recognized throughout Europe for his comedic talents, his greatest success to date is the
sketch show, The Usual Idiots (and its two sequels), inspired by the famous English series,
Little Britain. He was also featured in Paul Haggis’ Third Person with Liam Neeson.
In his words:
“I have so many fond memories of All You Ever Wished For We had some language
barriers, of course, so on our first day on set Barry came to us with the script in hand and
began to role-play each character, scene by scene. It was like watching a one-man show,
and I knew that whatever was to follow would be special, too, and so it was.
I will carry for the rest of my life the scene in which I marry a cow, Nuta. Barry had a
beautiful song playing on set, and when I heard “action,” magic happened. Standing there
at the altar with Nuta, I was suddenly struck by All You Ever Wished For’s message –
that absurd, crazy, unpredictable power of love. When Barry came out of the control room
and looked at me, I just collapsed. I began crying and could not stop. But it was a cry of
happiness for having experienced such an intense emotion.”

Remo Girone (Don Zorzi Rossi)
“CIAO AND HUGS TO THE ENTIRE CAST AND CREW OF ALL YOU EVER WISHED FOR,
A MOVIE FILLED WITH CHARM AND HEART. WHAT FOND MEMORIES!”

Remo Girone is an Italian film, television, and stage actor renowned for his long and storied
career. He debuted in 1972 in Roma Rivuole Cesare!, and two years later won the lead role in Il
Babbiano, which was presented in competition at the Cannes Film Festival. Remo is well-known
abroad for his starring role in the epic mini-series, The Octopus, 1989, and was featured in the
2002 Heaven with Cate Blanchett. In 2016, he was prominently featured in Ben Affleck’s crime
drama Live By Night.
In his words:
“I have such wonderful memories of working on the set of All You Ever Wished For and I hope
to repeat the experience. Barry has so much talent, but above all he has a big heart.”

Angela Molina (Signora Corvo)
“ALL YOU EVER WISHED FOR IS A WONDERFUL MOVIE WHICH WE ALL DID OUT OF LOVE. IT
WAS A KIND OF THEATER, REAL THEATER… EVERYONE TRUSTING THE OTHER, ELEVATING THE
OTHER.
IT WAS MAGIC.”
Spanish actress Angela Molina studied dance and theatre before rising to fame in Luis
Buñuel’s final film, That Obscure Object of Desire, and has worked with other acclaimed
directors such as Ridley Scott and Lina Wertmüller.
Molina was the first foreign actress to win the Italian David di Donatello prize, and she
garnered the Best Actress prize at the 1987 San Sebastian International Film Festival for
her role in Half of Heaven. Other notable films include Broken Embraces (2009), Granserva
(2010). Angela has earned repeated nominations for the Goya Award, Spain’s highest
cinema honor, and she served as Head Jurist at the 1999 Berlin International Film Festival.
In her words:
“Only twice have I known such a generous and giving director. What Barry does is make you
want to do more, more! You don’t want to stop! The secret, I think, is he trusts his actors
and we feel that trust in us.
My character Signora Corvo wasn’t in the dance scene, but when I saw some of the
rehearsals and shooting, I fell in love with all that love! I didn’t expect that kind of
transference of beauty. It was like a Chagall painting, but with human life in the reality, in
the present. I think the most important thing that I discovered in this story is the sentiment
that runs parallel to real life and to our work. In the end, we need the world to spread this
message. Love, itself, is like a blessing in this movie, and we need that love.”

James Remar (Gordon Hutton)
“WHEN THE TIME CAME FOR ME TO SAY FAREWELL TO MY FRIENDS ON ALL YOU EVER WISHED
FOR, IT WAS HARDER THAN I IMAGINED. EVERYONE’S EFFORTS WILL LIVE ON WITH THIS FILM,
AND I AM GRATEFUL TO HAVE BEEN A PART OF IT.”
In a career spanning nearly four decades, James Remar has run the gamut of roles, from a
psychopath in Francis Coppola’s The Cotton Club (1984) and Walter Hill’s Hours (1982), to a
billionaire playboy in the HBO series Sex and the City (1998), for which James won a SAG award.
As a member of the cast of Dexter, he was nominated for both SAG and Emmy awards, and received
a Saturn Lifetime Achievement Award in 2013. James also enjoys the distinction of being the only
actor to die twice as two different characters in Quentin Tarantino’s hit film, Django Unchained.
In his words:
“I’d not been in Italy for 30 years, so this visit was one for a lifetime. When I first met Barry on
location, it was late at night in a little cabin that would serve as my dressing room. I was jet-legged,
a bit anxious about my role, and frankly in a bad mood, while Barry, always in a good mood, did his
best to reassure me. Suddenly, our producer Jules appeared, giving me a big welcoming hug. It
was just what I needed!
Barry and I then talked about my character concerns, particularly one scene near the end of the
movie. It was a challenging bit; possibly the most self-conscious moment I would ever face as an
actor! When I told Barry I didn’t want to do it, he calmly looked at me and said, “James, you’re just
going to have to trust me here,” and right then I decided I would do just that. When the time came
to perform that difficult scene, I was able to give myself to it completely. I couldn’t have done it
without that trust.”

Claudio Bigagli
(Father Santo Martini)
“I CONSIDER THIS FILM AN EMOTIONAL EXPERIENCE, BOTH PROFESSIONALLY AND IN LIFE.
A GORGEOUS STORY, FILLED WITH MAGIC THAT CAUGHT ME FROM THE VERY BEGINNING.”
GRATEFUL TO HAVE BEEN A PART OF IT.”
Claudio Bigagli is a playwright, novelist, screenwriter, actor and director. He trained at the
National Academy of Dramatic Arts, and has worked with many icons of the Italian theater
and film, such as Roberto Benigni, Nanni Moretti, Paolo Virzi, as well as Gabriele Salvatores in
Mediterraneo, the 1992 Academy Award-winning Best Foreign Picture.
His play, Little Misunderstandings, won the Taormina Art Award for new playwrights and was
the basis for a hit film. His novel, The Sky With a Finger, was also adapted to film. Directed by
Francesca Comencini, it was in competition at the 2012 Venice Film Festival.
In his words:
“Our principal location was really other-worldly. Often, when we were dressed for the scene and
standing among those ancient cottages alongside the extras, the old car and all the animals, I felt
transported to a time and place where anything was possible, even the idea of waking up and
falling in love with a cow.
Barry is a special person who puts love at the center of his life. This love goes directly through his
work, hugs you, and doesn’t leave you indifferent. It’s impossible not to be involved.”

Roberto Nobile (Prospero)
“ALL YOU EVER WISHED FOR WAS AN EXTRAORDINARY EXPERIENCE IN
MY LONG CAREER, FOR IT JOINED TOGETHER A FEELING OF COMMUNITY
THEATRE, FRIENDSHIP, AND THE HIGHEST LEVEL OF PROFESSIONAL
WORK.”
Born in Verona, Italy, Roberto Nobile is a writer and actor best known for We Have a Pope
(Nanni Moretti, 2011), Nine (Rob Marshall, 2009), Tickets (Abbas Kiarostami & Ken Loach,
2005), and Under the Tuscan Sun (Audrey Wells, 2003).
In his words:
“Barry, running the set like an elf, gave us all an enormous shot of energy, and we, like
mirrors, reflected that, giving everything back that we possibly could. It was a very rare
exchange.
Our main location was in northern Italy, and at that time I had a very painful family issue in
the south. One day, without my asking, Barry and his producers changed an entire shooting
day’s schedule to allow me to travel home. When I returned, very sad, Barry took time to
speak to me, to give me consolation. I will never forget this.
There is a piece of my heart in All You Ever Wished For I am not able to explain it; I just
put all my energy into it. Maybe it had to do with Barry’s directing style, maybe because of
the personal pain I was living with then – a pain that he understood, that he accepted.”

Alberto Franco (Uncle Pio)
“THE MOST INCREDIBLE THING THAT I RECALL WAS OUR DIRECTOR’S EXPRESSIVE
WAY OF EXPLAINING EACH ROLE. YOU COULD SEE BARRY’S IMMENSE LOVE FOR
THE CHARACTERS IN OUR MOVIE.”
Alberto Franco is the artistic director of Capaccio-Paestrum and teaches at the Theater Laboratory
drama school. He has worked with major Italian and foreign directors, such as Antonio Capuano,
Vincenzo Marra, Silvana Maja, and Ridley Scott.
Coming from a long line of farmers and orphaned at a young age, Alberto was not able to finish his
university studies. Undeterred, he went on to forge careers in banking, as a karate instructor and
airline pilot. At 35, he joined an amateur theater company and eventually achieved his crowning
dream by becoming a professional actor in Rome.
In his words:
“For me, everything about the filming of All You Ever Wished For was exciting, especially our set
location so far up in the mountains. When it was all over, I didn’t want to leave. I told Barry that
and he hugged me, saying he felt the same. We cried together, then we sang.”

Domenico Fortunato (Robustelli)
“AN INCREDIBLE EXPERIENCE THAT COMES ALONG ONCE IN A LIFETIME.”

Domenico Fortunato is an actor and director best known for his role in the TV series Gente di mare
(2005), Ridley Scott’s feature The Portrait (2013), as well as Sam Mendes’ Spectre (2015) with Daniel
Craig. Domenico studied under screenwriting guru Robert McKee, and he recently directed the
upcoming Wine to Love (2018).
In his words:
“I laughed a lot when I read the screenplay. I enjoyed it because all the roles are very particular.
And I love my character; I have never played a character like this!
I am saying the truth here. This set has a magic, magic atmosphere. I’ve worked a lot over the years,
but it’s rare to have something like this. I have been reunited with many old friends and fine new
actors on this set, like Fabrizio Biggio. He is a genius, and every day he does something completely
unexpected. I love his way of acting!”

Anita Pititto (Fedelia)
“WE HAVE MADE A LOVELY MOVIE AND ALSO A MIRACLE, LIVING IN A KIND OF FAMILY WITH
MUCH LOVE BETWEEN US... IT SEEMS LIKE WE ARE ALL YOU EVER WISHED FOR TOO! “
Anita Pititto hails from Calabria, has a degree in psychology, and is an accomplished singer, pianist
and guitarist. She was featured in legendary director Lina Wertmuller’s Sabato, domenica e lunedì,
followed by Francesca e Nunziata, both with Sofia Loren.
In her words:
“It was wonderful to work with Barry, Jules, David, and all the cast and crew. All You Ever Wished
For is a movie about love and romance, something everyone needs and deserves. No matter who
or what you are, straight, gay, or the “less” than pretty – like my character, Fedelia – or even a cow,
like Nuta, we all want to be colpito da un fulmine– struck by lightning – to be in love at first sight!
We became a family during the shoot, always smiling and at ease. And we are still in contact, even
from opposite sides of the world. We ALL need love!
In a scene near the film’s end, my character Fedelia gets to marry her true love, Aldo. I myself have
never been married, though I always dreamed of doing so, and of having my dad escort me to the
altar. Even if it is just in fiction, I am grateful to All You Ever Wished For for giving me my special
moment, and I dedicated that moment to my dad, who is not with us anymore.”

Giulio Corso (Rocco)
“WE OFTEN DON’T GET TO CHOOSE LOVE. IT IS LOVE, LIKE LIGHTNING, THAT CHOOSES US: THAT’S
THE WISDOM AND STRENGTH OF ALL YOU EVER WISHED FOR”
Giulio Maria Corso is a film and stage actor, writer, and fine artist, known in cinema circles for
Soledad (2018), Adesso tocca a me (2017), and Walking on Sunshine (2014). He graduated from the
National Academy of Dramatic Art Silvio D’Amico, later making his acting debut in the play The
Days of Darkness by Gabriele Lavia. That same year he wrote the comedy Julien Zoluà, for which he
won the SIAE top prize for new dramas.
In his words:
“When Barry and I met for the first time at the audition, he asked if I could ride a horse bareback. I
was so excited at that moment that I could have said I knew how to pilot an airplane, too. Actually,
I did ride a little, but I was no expert. Then I met my horse, Pilar, a splendid Spanish specimen,
white and enormous, and I realized it would not be easy. At the end of the day, I overheard the
wrangler say, “He will never be able to ride that animal.” I was really upset, then Barry came up to
me, put a hand on my shoulder and said, “You have a natural posture on that horse. You’ll see, you’ll
be extraordinary.”
Well, I learned to ride better than I ever imagined. Then one day, when Barry was leaving after work,
I galloped up bareback on Pilar right next to his speeding car and kept up with him. Barry and I
went crazy with joy, and to me it seemed just like a movie inside a movie. The spirit of confidence
Barry has infused in me that day is the same spirit with which he led the film. So many magical
moments.”

Writer and Director
Producer
Barry Morrow

Bill Sackter and Kim Peek were lost souls when filmmaker Barry Morrow first encountered them. Bill had just gotten out of a state mental institution after 44 years of
incarceration, while Kim, a solitary fellow, languished in his upstairs bedroom, his mega-savant mind unknown even to his family. Then Morrow told their stories.
The multiple Emmy Award-winning television movie Bill was hailed as the first authentic portrayal of a person with mental retardation in television history, and the
Oscar-winning Best Motion Picture, Rain Man, brought global attention to autism and savant syndrome, making them household terms and the beneficiaries of
unprecedented medical research funding.
Morrow has been active in a variety of charitable organizations for over 35 years, including numerous public speaking engagements in the U.S. and abroad. Though his
experiences in Hollywood are richly entertaining, his personal tales of Bill and Kim go far deeper, revealing the power of story to transform lives – both theirs and ours –
while laying bare the simple truth that everyone has a story worth telling; that no one is beyond redemption.
After completing high school (Robbinsdale, ’66) where he was active in stage plays and claimed a State declamation contest title, Morrow joined The Stagecoach
Players summer stock company (Shakopee), and later toured with a children’s theater troupe in Honolulu, Hawaii. Back in Minnesota, his interests turned to film and
video. He was among the pioneers of the so-called guerrilla television movement in the ‘70s, and a founding member of University Community Video Center (later
Intermedia Arts) in Minneapolis.
Morrow’s early documentary work examined the plight of vanishing Twin City ethnic neighborhoods, and he taught emerging video technologies at the Afro-American
Cultural Arts Center in Minneapolis before accepting the position of media specialist at the University of Iowa.
His entrée into Hollywood came as a film researcher for an early TV reality show, which Morrow describes as the aptly-named, “You Asked for It!”
Media projects related to disabilities, homelessness, poverty, and child and elder abuse, led Morrow to become an advocate for marginalized groups, and in 1991 he was
honored with a lifetime achievement award from the National Association of Social Workers. In his typical fashion, Morrow gifted his Emmy Award to Bill Sackter and
his Academy Award statuette to Kim Peek for their inspiration and lifelong friendships.
Despite a rewarding career writing “serious” dramas, Morrow had long held a bucket list desire to create something in a lighter genre, more specifically a fanciful
comedy along the lines of A Mid-Summer Night’s Dream. Thus, when that opportunity finally presented itself in 2015, Morrow, at the well-seasoned age of 67, dove
headlong into All You Ever Wished For, the romantic tale of a bungled kidnapping, a gypsy spell, and a little love cottage that turns desperate men into fools.
Barry and his wife Beverly reside in Santa Barbara. They have two children and four grandchildren.

Producer
Julia Rask

Minneapolis, Minnesota, 1986: Using a borrowed Community Access video camera the size of a suitcase, in a time where iPhones and DIY projects didn’t exist,
Julia Rask, gathered a handful of family and friends and made her first short film. Mentored from afar by an Emmy Award winning writer who attended her
same high school, An Uncommon Bond starring the then-unknown Steve Zahn was a ground-breaking piece at the onset of the AIDS epidemic.
Winning Best Picture at the Minnesota Shorts Film Festival gave Rask the confidence to pursue her filmmaking dreams. She left the safe confines of a teaching
career and moved to Hollywood to work for a fledgling film and TV production company founded by that same writer/mentor, Barry Morrow, who helped with
her short (and soon after win a Best Original Screenplay Oscar for Rain Man). Rask thrived in the environment and became a producer in 18 months, working
on movies-of-the-week and series TV before branching out into features and theater.
Fast-forward: Italian Alps/Rome. Little did Rask know from her start at Morrow-Heus Productions that decades later she would be producing Barry Morrow’s
directorial debut in Italy. After years of development and a never-say-die attitude, she and Morrow teamed to raise funds outside the normal Hollywood
channels to bring the independent feature All You Ever Wished For to audiences worldwide.
Rask has worked with dozens entertainment luminaries over the years, including award-winning actors Annette Bening, Colin Farrell, and Lynn Redgrave.
Theatrically, she teamed with actor, producer and impresario Tom Hulce to produce the off-Broadway, Obie Award-winning, Alan Bennett’s Talking Heads, and
developed Ten Million Miles at the Atlantic Theater. She was also lead producer of the Tom Waits inspired musical Warm Beer, Cold Women at the renowned
Guthrie Theater in Minneapolis.
Rask’s previous feature films include the indie A Home at the End of the World, and Sony’s Race the Sun – shot in Australia. In television, she has worked on
such distinguished shows as Early Edition (Kyle Chandler), The Big “C” (Laura Linney), The Mindy Project (Mindy Kaling). Additionally, she has worked with
George Sanchez Productions, Adam McKay, Will Ferrell and Owen Burke on the pilot, Mission Control, and the TV series Bad Judge starring Kate Walsh. Julia
(“Jules”) has co-created and is developing a half-hour comedy, Shopgirls, and she is currently Co-Producing the pilot, I Feel Bad for NBC.

Producer
David Nichols

American film producer David Nichols was raised in the U.K., and began working in the film industry as a runner on commercials before advancing to
first assistant director. His feature film career began in 1982 when he was tapped as the second assistant director on Merchant-Ivory’s Heat and Dust in
India.
Later, David became a location & unit manager specializing in challenging, large-scale location films, such as David Lean’s A Passage to India, Roland
Joffe’s The Mission, and Peter Weir’s The Mosquito Coast. In 1987, he became a production manager, then a line producer in 1989.
His executive producer & co-producer credits include War of the Buttons for producer David Putnam and Warner Bros.; At Play in The Fields of The Lords
for producer Saul Zaentz; Cutthroat Island for Renny Harlin, Race The Sun for Tri- Star Pictures, and Jean-Jacques Annaud’s Seven Years In Tibet for
Columbia Pictures.
David produced the 1998 HBO film Excellent Cadavers, filmed in Rome and Sicily. In 2004, he was the supervising producer on Mike Barker’s A Good
Woman, and again in 2007 on segments of The International for Sony Pictures. In 2010, he line-produced The Tourist, shot in Venice, Italy, with Johnny
Depp and Angelina Jolie.
In 2011, David co-produced Woody Allen’s To Rome With Love, and in 2013-14 he co-produced Everest for Universal Pictures, shot in the Italian Alps. In
2017, he was co-producer for multiple episodes of Amazon’s Mozart in the Jungle filmed in Venice.
Based in Los Angeles for several years, David returned to Europe in 1998 to work in Rome, where he launched Cineroma S.r.l., a film production service
company. In 2014, he returned to the U.S., where he currently divides his time between Connecticut and Rome.

The End

